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Welcome to the Faculty of Humanities, to Sol Plaatje University (SPU), to Kimberley
and the Northern Cape.

The COSMO-ART international conference “Rock Art Site Management in Southern
Africa: Towards a Cosmopolitan Approach” aims to explore the challenges posed by
overlapping issues involved in the management of rock art sites. The focus is on rock
art sites in southern Africa, but case studies from other regions are welcome insofar
as they are relevant for comparison.

Rock art heritage-making is a particularly complex process, involving multiple
stakeholders with sets of values that sometimes overlap, but can also diverge.
Managing rock art sites in an inclusive and sustainable manner therefore requires a
holistic approach that recognises the diversity of practices and the different ways in
which stakeholders define what constitutes heritage. This raises questions such as:
Who are the users of the sites and to what extent? What are the values attributed to
rock art and by whom? How are these values used, possibly adapted, and
communicated (from education to tourism development)? What are the perceived
threats to these sites? How can Western-inspired conservation measures and
traditional custodianship systems work together?

To answer these questions, an international research project called COSMO-ART
(The Cosmopolitan Approach as a New Paradigm for Rock Art Heritage Management
in Southern Africa) was launched in 2022. It involves around 50 members
(academics, heritage practitioners and students) from Australia, France, Namibia,
South Africa and Switzerland, as well as local civil society partners (see
https://www.cosmo-art.org).

The COSMO-ART international conference “Rock Art Site Management in Southern
Africa: Towards a Cosmopolitan Approach” will mark the conclusion of this research
project. It will both report on the methods developed within COSMO-ART and their
results and open up discussion with international delegates to work together towards
the effective implementation of a cosmopolitan approach to managing rock art sites.

Organising committee
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Riyaaz Davids (Faculty Administrator, Faculty of Humanities, Sol
Plaatje University)

Mélanie Duval (EDYTEM, CNRS, Savoie Mont Blanc University &
RARI, University of the Witwatersrand)

Stéphane Hcerlé (PACEA, University of Bordeaux & RARI, University
of the Witwatersrand)

Sukayna Obaray (Faculty Manager, Faculty of Humanities, Sol Plaatje
University)

Lourencgo Pinto (Heritage Studies Department, Sol Plaatje University)

Scientific committee
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Leila Baracchini (Institut de sciences sociales des religions, University
of Lausanne)

Camille Bourdier (TRACES, Toulouse University)

Sam Challis (RARI, University of the Witwatersrand)

Catherine Cretin (National Museum of Prehistory & PACEA, University
of Bordeaux)

Mélanie Duval (EDYTEM, CNRS, Savoie Mont Blanc University &
RARI, University of the Witwatersrand)

Lenishwa Engelbrecht (National Heritage Council of Namibia)
Stéphane Hoerlé (PACEA, University of Bordeaux & RARI, University
of the Witwatersrand)

Julien Monney (EDYTEM, Savoie Mont Blanc University)

David Morris (McGregor Museum & Sol Plaatje University)
Ndukuyakhe Ndlovu (SANParks & University of Pretoria)

Ancila Nhamo (University of Zimbabwe)

Gilbert Pwiti (Heritage Studies Department, Sol Plaatje University)
Hugo Quemin (EDYTEM, Savoie Mont Blanc University)


https://www.cosmo-art.org/

Focus Groups

BARTHELEMY, Juliette

GRANT, Julie

MALEFANE, Makhotso

MANAKA, Mpho

Group 1 MORRIS, David NZUZA, Terance PARKINGTON, John PINTO, Lourengo
PORETTI, Gemma TAFITASOA, Mex
BOURDIER, Camille GREEN, Dawn HAITULA, Tuuda LAUE, Ghilraen
Group 2 MANENGENA, Cathrine MANIKI, Ida MUDENDA, Macmillan MOROKA, Louis
SEGADIKA, Phillip
CHIGWENDE, Takunda ENGELBRECHT, Lenishwa FISHER, Shanty HENDERSON, Abenicia
Group 3 HOERLE, Stéphane MATHE, Lebonetse SEPAMO, Malesetla TLHOAELE, Dimakatso
WILTSHIRE, Nicholas
DANIELS, Zola LE POULLENNEC, Annael MACHIWENYIKA, Kelvin MGUNI, Siyakha
Group 4 MOKOTJO, Mabokang NDLOVU, Ndukuyakhe QUEMIN, Hugo SHININGAYAMWE, Agnes
TAYE, Blen WIERSMA, Erica
DUVAL, Mélanie JEAVEN, Curtis MACHABA, Boitumelo MUGABE, Kuda
Group 5 PARKINGTON, Alice SIPHAMBE, Gladys TAPELA, Milton THEBE, Phenyo
WINTJES, Justine
BARACCHINI, Leila DUBE, Yvonne EFRAIM, Kaarina JOBARD, Léa
Group 6 MASITENG, Itumeleng MNIKATHI, Raphael MOTSUMI, Powell PWITI, Gilbert

RABIE, Lily

RUSSEL, Thembi



SUNDAY 30 NOVEMBER

10:00 Registration opens

12:00 Lunch

13:00-13:30 Cultural performance

13:35-13:45 Opening address, Prof. Russel Viljoen, Dean of Faculty of
Humanities

13:45-14:00 Introduction and context for Cosmo-Art project and conference, Dr
Mélanie Duval

14:00 Keynote speakers

Emeritus Professor John Parkington is a Senior Research Scholar in the
Department of Archaeology at the University of Cape Town. He is a field
archaeologist with a history of excavation as well as a recorder of rock art, working
for several decades through the University of Cape Town. He has tried to integrate
these materials into a history of stone age hunter gatherers, primarily in the Cape
Fynbos biome.

Rock art and a distributed canvas

As others have argued rock paintings may be discontinuously distributed across
landscapes but the form a continuous canvas that needs to be confronted as a
whole. This highlights the distinction between sites and places and underpins the
interanimation of people and places in a dwelt landscape.

By examining rock art through this broader spatial and relational lens, the
presentation will explore how imagery, movement, and sensory engagement
jointly shape meaning. This approach invites us to reconsider rock art not only as
a series of archaeological sites, but as an active, lived medium through which
communities experienced, narrated, and negotiated their landscapes.

Dr Siyakha Mguni is a Senior Lecturer at the Michaelis School of Fine Art,
University of Cape Town. He is a rock art archaeologist with nearly 30 years of
research and fieldwork experience across southern Africa and beyond. His
curatorial experience working in museums spans museum and archival studies,
heritage studies, and community-based archaeology. His brand of heritage
scholarship involves delivering education and preserving southern Africa’s
prehistoric legacies, with a specific emphasis on ancient visual art forms. His
interdisciplinary  work, integrating archaeological, anthropological, and
ethnographic research, has deepened the understanding of the meaning of rock
art. His work is especially known for the interpretive breakthrough on ‘formlings’,
a previously enigmatic San rock art theme now widely accepted as depictions of
termite nests. As an international recognition of this work, Antiquity journal
awarded him the Ben Cullen Prize.

Connecting the cave and the studio: recentring pre-colonial indigenous
knowledge and rock art within a Fine Art school in southern Africa

What is the role of an art school in post-apartheid South Africa? In a context
marked by enduring post-colonial complexities, a forward-looking art school must
be more than a site for personal expression: it should foster a pedagogy aimed
at social and political transformation. This implies rethinking inherited ideas about
art, its sources, transmission, and purposes. Like education, art is never neutral;
it can reproduce oppression or foster liberation, and a modern art school must
navigate this tension carefully.

17:00 End of session.



MONDAY 01 DECEMBER

09:00 Session 1

09:00 The site does not exist (without us): towards a geographical pragmatics
of rock art

09:30 Contribution of scientific writings to the definition of rock art sites: a South
African example

10:00 Rock archaeve: a living landscape of memory

10:30 Tea break

11:00 Session 1 (cont.)

11:00 Extended socialities in storied landscapes: on what constitutes rock art
‘sites’ in the Northern Cape, South Africa

11:30 A landscape approach to the conservation management of Mamuno
engraving site complex, Western Botswana

12:00 Cosmological, perceptual, and representational paradigms in spatial

14:00 Session 3

14:00 Conservation of prehistoric rock art of Zimbabwe: a diagnostic analysis
of the damage at Makumbe cave

14:30 Revisiting the Matsieng and Manyana rock art sites in south-eastern
Botswana

15:00 Conservation of rock art in Tsodilo World Heritage Site

15:30 Tea break

16:00 Session 3 (cont.)

16:00 Conservation and management of rock art sites: a case study of the
Brandberg Mountain

16:30 Applying the IPCC'’s risk framework to assess climate change risks to
rock art in Africa

practice of rock art 17:00 End of session

17:30 Cocktail reception at the McGregor Museum
12:30 Lunch



TUESDAY 02 DECEMBER

09:00 Session 3 (cont.)

09:00 Participatory heritage management and the conservation of rock art:
case studies from the Maloti-Drakensberg Park buffer zones

09:30 The preservation of rock art within national parks

10:00 “Salvaging” Rock Art in the name of conserving and managing the arts

14:00 Session 5 (cont.)

14:00 Tourism and rock art in a postcolonial context: Zimbabwean experience
so far

14:30 Tourism and rock art in a postcolonial context: the case of Zambia

15:00 To what extent does rock art heritage tourism benefit local communities

in the Erongo Mountains?

10:30 Tea break
15:30 Tea break

11:00 Session 5
16:00 Session 5 (cont.)

11:00 From desert to display: recasting Tsodilo rock art at the Metropolitan
Museum of Art 16:00 Tourism and rock art: the case of Mapoka, Nlapkhwane and

Zwenshambe, north east Botswana

11:30 Rock art presentation: a comparative analysis between the uKhahlamba
Drakensberg Park, South Africa and the Vézére Valley, France 16:30 Community management and rock art management: comments and

reflections on 25 year’s of rock art guiding and management
12:00 Tourism and rock art in postcolonial context: the case of Botswana'’s rock

art sites 17:00 A successful, community-run public rock art site: the case of Nsangwini,
Eswatini

12:30 Lunch
17:30 End of session

18:00 Tour with the curators of the exhibition “Places in Me — The Voices of
Platfontein’s Youth”



WEDNESDAY 03 DECEMBER

Groups 1 and 2

Given Wonderwerk Cave’s exceptionally long sequence of occupation,
what interpretive approaches could help visitors understand the rock art not
as an isolated feature, but as part of an evolving cultural narrative? What

Excursion to Wonderwerk Cave

Meeting point: Parking lot, Humanities Building, Central Campus are the risks of misrepresentation when rock art is presented without its
Departure time: 8:00 for 8:30 archaeological context?

Groups 3 and 6
Transport will be by bus, which will take about 2.5 hours. In conserving, managing and presenting the rock art at Wonderwerk Cave,

- how should heritage practitioners navigate the tensions between scientific
Lunch is included. . . . !

) archaeological narratives and local/community understandings of the
Delegates should be back to Kimberley by 18:00. cave’s significance? What does ‘responsible interpretation’ look like in a
site where deep-time archaeology meets living cultural memory?

Wonderwerk means Miracle. It is an apt name for a cave which is not only an extraordinary | Groups 4 and 5

place to experience but is also unique in its geological, archaeological and historical How can heritage managers at Wonderwerk Cave meaningfully present
aspects. and interpret the site’s rock art in ways that do not overshadow—or become
The cave is in dolomite rock that underlies the Banded Ironstone Formation. The dolomite overshadowed by—the cave’s deep and complex archaeological record?
formed in a shallow ocean over 2 billion years ago. The rock contains stromatolites, some What strategies could ensure that both the visual heritage and the stratified
of the earliest traces of life on earth. Tube-like solution cavities such as this then formed material heritage are communicated as interconnected elements of a
underground in the dolomite rock, which is soluble. In this instance it has been opened at cultural landscape?

one end by erosion over millions of years.

On the walls near the front of the cave are rock paintings of animals and geometric signs, made by hunter-
gatherers who lived in the cave until the 1800s. These are referred to as finger paintings. Amongst the
images are some finely outlined and hard-to-see paintings of eland and other animals which are believed
to be possibly older than the finger paintings.

The layered deposit stretches from the recent past, at the top of the sequence, to almost two million years
back, at the base of the excavation. Stone tools are found throughout, and there is also good preservation
of animal bone and plant remains. While human occupation was not continuous, the sequence provides
unique insights into key episodes in the deep human story represented in this cave. The Oldowan artefacts
found in the basal layer make Wonderwerk Cave the earliest known cave dwelling of human ancestors.
All other sites of that time period were open-air occurrences — where early humans dwelt out in the open.

Further up the sequence, in a layer dated to around one million years ago, traces of wood, ash, and
evidence of burning on bone and stone, are evidence of fire, and the oldest known indication that our early
ancestors at that time used fire. Early human use of fire, for defence, for light and warmth, and, most
significantly for cooking, is argued to have been a driving force behind key aspects of human evolution.
Cooked foods were more easily digested, leading to changes in early human digestive anatomy, as well
as changes in teeth, jaw size and shape of face.

https://museumsnc.co.za/wonderwerk-cave-qr



https://museumsnc.co.za/wonderwerk-cave-qr

THURSDAY 04 DECEMBER

09:00 Session 2 13:30 Session 2 (cont.)
09:00 Lessons learnt from eCRAG, a group of volunteers documenting rock art 13:30 Non-invasive recording for sustainable research of rock art. A case study
in the Cederberg region and now South Africa’s most prolific rock art recording from the Borana zone of Oromia Region (southern Ethiopia)
group
09:30 Reflections on the implementation of digital tools for rock art surveys in 14:00 Documenting the Late Stone Age art of Zimbabwe: A prototype digital
Southern African contexts: Wildebeest Kuil (RSA) and Erongo Massif (Namibia) archival database of Nswatugi rock art cave, Matobo cultural landscape
10:00 Documenting the rock art landscape of the Matobo Hills: integrating 14:30 Tea break

archival data, fieldwork, and GIS

10:30 Tea break 15:00 Session 4

11:00 Session 2 (cont.) 15:00 Zimbabwe’s efforts to safeguard rock art in the Mavhuradonha
) ' Wilderness amidst power struggles and land use conflicts

15:30 Visual clues to clan identity: a rock art-based investigation of San social
11:00 Quantitative documentation of rock art: numbers and collaborations structures in Sehlabathebe
count

16:00 Understanding the management of rock art sites and stakeholder
11:30 Bamboo Mountain: a documentary history engagement in South Africa: Wildebeest Kuil, Kimberley

12:00 3D modeling and photogrammetry techniques for the conservation of
archaeological sites: a case study of the Makay prehistoric rock art, in 16:30 End of session
southwest Madagascar

17:00 Buyani (Returning to the Roots) - IREOLUWA (Goodness of the creator),
Northern Cape Theatre (Entry — R50)
12:30 Lunch



FRIDAY 05 DECEMBER

09:00 Session 4 (cont.) 14:00 Session 6 (cont.)
09:00 Sustainable community heritage tourism: the case of Manyana and 14:00 Participatory practices, a win-win for all: lessons from San communities
Matsieng rock art in south-eastern Botswana in South Africa
09:30 Participation and preservation: managing stakeholder dynamics at 14:30 Mahemeng Cave: a rock art site in Mahemeng village, Mokhotlong
Twyfelfontein or /Ui //aes World Heritage Site, Namibia district, Lesotho
10:00 Archaeology and rock art education: a cross-cultural examination of the 15:00 Design science research and participatory action research application in
changes in the curriculum in France and South Africa from 1994 to the present co-designing a cultural heritage public engagement tool

10:30 Tea break 15:30 Tea break

11:00 Session 6 16:00 Roundtable discussion
11:00 Rethinking custodianship: community empowerment and decolonial 18:00 Final address

approaches to heritage practice in Namibia

11:30 Redefining rock art heritage interpretation: community voices and

participatory practice at Tsodilo 19:30 Gala Dinner

12:00 Understanding of cultural heritage in Tsodilo Hills through community
perspectives

12:30 Lunch
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